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®EHOMEH MPUCYIKOBOI OTHOPITHOCTI
B XVJIOKHIN )KIHOYII ITPO3I TOYATKY XXI CTOJITTS

Ha 3miny mooepuicmcwvkomy coyianbHomy OYHmMApCcmasy 3 Uo2o y68azoi 00 GHYMPIUHb020 CImy
JIOOUHU NPUTIUOE HOBULL HANPAM (inocoghii ma mucmeymea — nocmmooeprizm. Lleu npoyec ne omu-
Hy6 makodic i aimepamypy. IlocmmooepHizm aK XyO0oxuCHil HANpsam 6y CUHME30M ABULY, HAAGHUX
v Xy0oorcHil aimepamypi i ginocogpcokux noznsoax. Hosutli nanpsam 3miHug cnié8iOHOWIeHHs MIdiC
enimapHo ma Macoso po3nosioow. Oanmacmuxa, Oemekmusu, NPU2OOHUYbKI icmopii, iHmpuei,
CEHMUMEHMAIbHI 0N0BIOI, NOOYMO8A MeMAMUKA NPEBaAIOoms Y Xy00HCHIX meopax. ¥ cmammi pos-
SNAHYMO puUcl, 5Ki 6I00KPeMIIOI0Mb NOCMMOOEPHI3M 8i0 MOOEPHI3MY. NAPALisM, ppasmenmap-
HICMb, KYIbI HE3ANEHCHOI 0COOUCIOCTI, HeBUHAYEHICMb, IPOHIA, MUCMeymeo y 6ueiidi epu 6e3
Hanepeo GU3HAYEHUX NPABUI, CNPUUHATNMA JICUMMNA AK XAOMUYHO20 AKYMYTIO8ANHHS MEeHOeHYill ma
noenadis. Ilocmmoodepuicmcoki HACMpoi NO3HAYeHI 3HeBipo 8 YIHHOCMAX, AKI Nponazysanucs, 3
iXHbOIO GipOI0 6 nepemocy posymy ma 6eskpaicme 1100cbko20 nomenyiany. Ilocmempyxmypanicm-
CbKi, 0eKOHCMPYKMUBICMCbKi idel hpanyy3vkux ¢inocoqie cnpusiu 3apo0NCeHHI0 HOBUX MeHOeHYill
y bpumancwukil iimepamypi. AHenilCoKUll NOCMMOOePHiZM 6A3V8A6Cs HA HAYIOHALbHIN imepamyp-
Hit mpaouyii. [losea sncinouux pomarie nosHauae Hogy enoxy. Pomanu, nanucani scinkamu, noxasy-
F0mb C8iMm, SIK 6OHU 11020 bauamv. Y yenmpi meopie — JHCiHKa 3 ii OMOYEHHAM.: CIM €10, OpY3AMU, CYC-
ninbcmeom. Ha 0cHOGI exicumux agmopamu y CmpyKmypi peuens J1eKCUUHUX | CUHIMAKCUYHUX 30018
y pobomi 30cepeddiceno yeazy Ha eMOYIliHO-OVULeBHOMY CMAaHi 2epoinb. Poswupenns eopusonmis
PO3n06i0i ma ii 8IOKpumMicms — 3yMUCHA CIPAme2is NUCbMEHHUYb, Wob Yumay mie OONOBHUMU KiH-
YIi6KY MBOpI6 61ACHUMU 3002A0KAMU. Y 00CTiOdNCen i UOKPEMIIEHO Tl ONUCAHO OOHOPIOHI OIECTIGHI
U imenni npucyoxu. OKpecieHo cmpyKkmypu i3 CUHKPEMUYHUMU MOOENAMU 8 XYOOHCHbOMY OUCKYDCI.
Ilpoarnanizoeano peuenus 3 6a2amMOKOMNOHEHMHUM PAOOM OOHOPIOHUX NPUCYOKIE 3MIUAHO20 MUNY
ma po3KpUmo CYmuicms 2pamamudtux Mapkepie, ki 30ai1ancogyioms, 30a2auyioms i yeUpasHo-
F0Mb CMPYKMYPY, CEMARMUKY Md CMULicmuKky mexkcmy. Boenni nodii, cimetini nenonaoku, icmopuuri
008i0KU ROCMAIOMb MJLOM, HA SKOMY PO32OPMAIOMbCSA OCHOBHI OOTT MEopis, a 00HOPIOHT npucyoKu

000armb ONUCO8I eMOYIUHOCMI Ul eKCNPEeCUBHOCHII.
Knwuogi cnosa: nocmmooepHizm, CUHKpemu4Ha Mooelb, NOSMop, CMamby, CHOTYYHUK, 6a2amo-

KOMNOHEHMHE PeyeHHs, CmpyKmypa.

IMocranoBka npodiaemu. Ha cyuyacnHomy erami
CBOTO PO3BUTKY aHIWIIHChKa JiTEpaTypa CTaHOBUTDH
c00010 (heHOMEH, y SIKOMY TIPEBaJIFOIOTh TaKi ITOCTMO-
JIEPHICTCBKI pHCH, SK (parMeHTapHICTh, Oararo-
piBHEBa OpraHizallis TEKCTYy, 3aHypEHHS y BIACHHUU
CBIT 1 cTaHOBIIEHHS cBOoro «S». [IpoTe He cmocTepi-
raeTbcs JACTANBHOTO aHamizy ()eHOMEHY, 0COOIHBO
KOJIM MJIEThCS TIPO <OKIHOYE MHCHMOY. SIKIIO pOMaHU
KIHOK-TIUCbMEHHUIIb aHANI3YIOThCS, TO Y TUIONIUHI
«JOJIOBIYMX POMaHiB», IO, Ha HAIl TMOTIAN, HE €
00TpYHTOBAaHUM, OCKUTHKH 11 JBA Pi3HI TUIIH ITOCTMO-
JIEPHICTCHKOTO TUCKYPCY.

AHani3 ocTaHHiX IocaigkeHb i myOmikauiii.
Cepen nociipkeHb Ha OCOOJIMBY yBary 3aciyroBy-
10Tk Tipami [. Xaccana — TeopeTrka HOCTMOAEPHIZMY
[10]; d. Xema [11], sxwit po3mismae mpoOIeMaTuKy
Benukoi bpuranii qpyroi momosuan XX CT. 1 A0OMO-
Mara€e 3po3yMiTH Cy4yacHy aHIIIHCBKY JITeparypy.

[Ipote aBTOp HE BUILISE TCHJCHIIT MTOCTMOACPHICT-
cpKoro pomany. Lli TeHgeHIii cTaim 00’ €KTOM J10CITi-
JokeHHs i . Barnepa, mpore BiH HE TPOMOHYE HiT-
KOT'O KaHPOBO-TEMATHYHOI'O PO3MAITTSl aHIVIIHCHKOTO
MTOCTMO/IEpPHICTChKOTO poMany [17].

IlocTanoBka 3aBnanHsA. Mera crarTi — poaHa-
Ji3yBaTH KOHCTPYKLIi 3 OTHOPIIHUMHU MPUCYIKAMH
B KiHOUiH npo3i movyatky XXI ct. 3aBnaHHs HAIIOTO
TOCITIKEHHST — 3’sCyBaTH, SIK OIHOPIIHI MPUCYIKH,
30arauyroud CEMaHTUKY PpEUYeHHs, BIUIMBAIOTh Ha
MIPO30BUH XYIOKHIN TEKCT.

Buxaax ocHoBHOro Martepianxy. OfHUM 3 OCHO-
BHUX YHHHUKIB, 110 BIUIMBAJIX HA PO3BUTOK <GKiHO-
4oro muchMa», OyB pyx (GemiHicTOK y 3axigHii
€Bpori, SKUH TPOHWUK Y CYCHUIbHE, IONITHYHE,
E€KOHOMIYHE ¥ KyIbTypHE XUTTSA 1 HE OMUHYB JIiTe-
parypy. @eMiHICTHYHHI PyX CHPUSB caMoineHTUui-
Kallii )KiHKM B CyCHUIBCTBI. «OKiHOYe MHCEMO» — 1ie
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TEpPMiH, IO 3[eOUTBIIOTO BXKUBAETHCS (PPAHIY3b-
KUMU (paxiBIISIMU. Moro MeHIIe BKUBAIOTH HIMELIbKI
Yl OpUTAHCBHKI CHEIiaiCTH B Taly3i TeHIepHOi
JTEpaTypHOI KPUTUKHA. Y 3axXiJHOMY CBITI IOIIH-
peHi Ha3Bu Romance, Frauenroman, Dameroman,
Liebensroman — mo0OOBHHI pOMaH, HANTMCAHUN KiH-
KOO, TIPO JKIHOK, Juis KiHku [7; 13; 14]. ¥V xymoxk-
HUX TBOpaX, CTBOPEHUX J>KIHKaMH, KapTHHA CBITY
300pakeHa B IHIIWH, He3BUYHMU crioci0. JKiHoua
JiTeparypa BMIIIAE Pi3Hi 3a CTHIIEM, )KaHPOM, BHUIOM,
CTYIIEHEM 1 MipOIO TAJIAaHTY Ta BIUIMBY Ha JIiTepaTyp-
HUI MPOIEC TEKCTH, MOETHAHI OHUM €THUHUM YHH-
HUKOM — CTATTIO aBTopa [6, c. 8]. CTpyKTypa TEeKCTy
BIJIKpUTA, BOHA MiJJIA€THCS BUILHOMY PO3LIUPEHHIO
0e3 mex. [lepcoHaki MOCTAIOTh JKUBUMH, a IMpaBia
Oepetbes 3 Aetanel OymeHHoro >kutts [12]. Haro-
JIOC TaJIa€ HA eMOIIIHHI TIePeKUBAHHS, PO3YMH, Ha
BHYTPILIHIH CBIT JIOAMHY; aHAIII3 TOOAYEHOT0, O1Y-
TOrO BIUIMBA€ Ha mojanbli pimeHHs. Jliajmoriuxe
MOBJICHHSI [IEPEBAKaEe HaJl MOHOJIOTAMH; JKiHKa X04e
OyTH TI0YyTOI0, BOHA TIEPEKOHYE MPOTUIICKHY CTaTh
y TIPaBUJIBHOCTI CBOTO CBITOOAUCHHS, 3aXHIIAE CBOIO
TiAHICTh YW TO y BIIKPUTUHU CIIOCIO, 9 B PO3IyMax,
OopeThCst 32 CBOE MicLe B CYCHUIBCTBI:

But gradually she [Diana] had to face the fact
that they didn't have very much in common. His
[Johnathan's] mind was far more serious and
analytical than hers and she was horribly aware
that very often her responses to his observations and
indeed conversations were a disappointment to him
[16, c. 42].

It was not the only way she had failed him, she
knew, reflecting rather sadly on the first year of
her marriage. She was not his intellectual equal
in any way; and her scanty education had been no
preparation for his sophisticated range of interests.
Yes, they had lots of fun together, but he also loved to
read, liked going to art galleries, adored music and
opera was his great love [16, c. 41].

SIKIIIO B TEKCTI € MOHOJIOTH, BOHHU 3J€01IBLIIOI0
PO3KpHUBAIOTH ABTCHTH3M NPHUPOAM >KiHKH, ii mpar-
HEHHS 10 CBOOO/IH:

She [Diana] waved him [Johnathan] off gaily next
day, and then went to meet Wendelien. She was truly
horrified; horrified and afraid. How could she do it,
leave everything and everyone she knew and loved
and go to live hundreds of miles away, to that cold,
ugly house, set in that harsh, hostile landscape? To
live with a man she could see very clearly now she
didn t actually love at all [16, c. 80].

CHHKpEeTHYHI MOJIEi JTOMOBHIOIOTH TeKCT. Yac i
MPOCTIP PO3YMHSIOTHCS, HEMAE MUHYJIOTO, TeMepill-
HBOTO 4M MaiOyTHhOTO. [IpocTip abo 3amMKHEHUIA,
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a6o OezmexxHui. ['epoiHi TATHYTHCS 10 CIIPAaBKHOCTI
MovyTTiB. Bukimk i3 OOKy KIHKH TpPOJUKTOBAHUI
YMOBaMH, y SIKHX BOHa onuHmiacs. JKiHKa mocrae
OyHTIBHMIICIO TIPOTH CBITY «YOJOBIKIB» 13 #oro
MMaHIBHUM TaTpiapXalbHUM MHCIeHHAM. JKiHka
BUTbHA Y CBOIX yrmomoOaHHAX. SIKiIo moTpiOHO, BOHA
3MOXKe OCTOATH 3a cede. JKinka-aBTop 1 KiHKa-repo-
THSI 3aMHCITIOIOTHCS HaJl 3MICTOM YKHTTS, HaJ[ JOOpOM
1 3710M, HaJ[ CHJIOIO Ta CJIa0KICTIO, CBOOOIOIO 1 HEBO-
nero. Bomo MokHa 3100yTH, TIEpeOOpOBIIN CBOIO
cmabkicte. JKiHKa-repoiHs He morpelye, MO0 iH
JaBaJId JOPOTY y KpaMHUIIX, AOMOMAaraid 3 Bai-
3aMu. BoHa BropaeThscsi cama, BUXOBa€ JIiTel camo-
TYKKH, SIKIIIO YOJIOBIK ITOKUHE ii 200 BOHA J13HAETHCS
po HOTro KpUMiHAJIbHE MUHYIIC, HABYUTHCS KEPYBATH
1 TaTOMUTH aBTOMOOILTH HE TipIIe 3a YOJIOBiKa, IMOI0-
nae OyJb-sIKi TPYIHOIII Ha MUIAXY 10 MeTH. JKiHKa He
TaKa, sIKOIo 11 Xoue 6aunTh 4osoBikK. [lepconaxi Takux
TBOpIB IMHAMIYHIi, BOHU NepeOyBatoTh Y MOCTIHHOMY
pyci: mi3HaTH cebe, 3amTMOUTUCS Y CBOIO (heMiHic-
TUYHY CYTHICTB, YIOCKOHAJHUTH ce0e, CTaTH IHIIO0
CHOTO[THI, HIX TH Oyia BUopa. OTHOPITHI TTPUCYIKH
JIOTIOMAararoTh MHACAMEHHUISIM 300pa3uTH TPUPOAY
JKIHKHM, ONHUCATH EMOI[IHHUA CTaH 1 BCIO JMHAMIKY
YXBaJICHHSI PILLICHb.

SKIo KiHKa 3ax04e, BOHa OOPOTUMETHCS 3a HOBE
KOXaHHS; BOHA BIAACTHCSA TOMY, XTO MOXKE 3pOOHUTH
11 IaCIUBOIO:

She [Kate Ellis] went to walk past him [Captain
Quinn] but he caught her arm and she turned. He
slid his arm around her waist and drew her to him.
She looked surprised but didn’t pull away. He smiled
down at her and studied her face for a moment then
pressed his lips onto her. She raised her hands and
placed them on his chest then her mouth opened
under his [8, c. 180].

She had _been taught some hard lessons and
lived through tough times on her way to happiness
[8, c. 294].

OpHOpIiHI TIPUCYAKY, NIECHiBHI ¥ iMEHHI, IMOKa-
3YI0Th, K JIii IIBUJIKO 3MIHIOIOTH OJIHA OfHY. BincyT-
HICTh MyHKTYal[ifHOTO 3HaKa Mepen MpPUCITIBHUKOM
then BKa3ye Ha MPUHOM MUCbMEHHUII SKHAWIIBUIIIC
JOCATTH OakaHOTO pe3ynbraty. [ pamaruyHi Ta myHK-
TyamiiiHi Mapkepu 30aradyioTb 1 YBHPa3HIOIOTH
CTPYKTYPY Ta CEMaHTHKY KiHOUHX ITPO30BUX TBOPIB.

Crnenudiyai mapaMeTpu, Mo poOJsTh BUPa3HUM
KIHOUHH acIieKkT, He € YCTaJeHUMH, OCKIJIbKU KOKEH
Xy/JIO’KHIM TBIp BHOCHTH CBOi KOPEKTHUBH Y 3Mallto-
BaHHS CBITY <CKIHOUMM criocobom» [5, c. 6]. CaiT
JKIHKHM 1CHYE€, 1 BIH BIIIMIHHUH BiJl 9OJIOBIYOTO CBITY.
OckibKH € CBIT JKiHKH, TO iCHY€ W KiHOYa JiTepa-
Typa. JXiHKM Maaiol0Th CBOIO KOHCTPYKLIIO CycC-
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minbeTBa. JKiHKa, 300pakeHa B «4OJIOBIUil JliTepa-
Typi», — LIe Toi 00pa3, sIKKii 3a3BUYall XOTIJI0 OaYNTH
KOHCEPBaTUBHE CYCIIILCTBO: KIHKY-paOUHIO, KIHKY-
KEPTBY, KIHKY-TIOBiIO, JKiHKy-Oma3us. JKiHKH-TIHChH-
MEHHHIII CTBOPIOIOTh 00pa3 *KiHKH, sKa mepedyBae B
HOBIll cuctemi koopauHar. Lle HOBa repoins, camo-
JIOCTaTHS KIHKa, SIKa NOPHUBAE 3 OIHAPHUMH CBOIMH
000B’s13KaMU JKIHKH-MaTepi Ta JPyKUHU:

They bought a pretty little mews house in
Knightsbridge, exactly what she [Diana] had dreamed
of, and she had the greatest fun decorating and
Sfurnishing it and then settled into what seemed at first
a perfect life as London continued to ignore the fact
that there was a war on. She enjoyed looking after
Johnathan and being a good wife; she ran the house
beautifully, was a wonderful hostess, entertaining his
clients as well as their friends, never overspent on
her admittedly generous household budget, and even
cooked some simple meals herself when they were
alone at home, which he liked very much [16, c. 42].

BrinuBmm Mpiro B KUTTA, T€POiHS HE MOXE IIiJI-
KOM Bimmatucst XarHid poOoti. [ImcebMeHHUIS Bra-
€TBCSL 10 TPUIOMY MOBJIEHHEBOTO ETHKETY, 00
nokaszaTu TpaHcdopmanio ocoOucrocTti. ¥ miHrBic-
TUYHUX PO3BiAKaX, MPUCBIYCHUX (QYHKIIOHYBAHHIO
MOBJICHHEBOMY E€THKETY, BUIUISIOTH «KaMy(IIO09y
¢yukmio» [4, c. 15], xomu 7OOPO3UUINBI €TUKETHI
BHUCJIOBJICHHS IIPUXOBYIOTH iICTHHHE HETaTUBHE CTaB-
JICHHS, a 116 — «CBOEPITHUI MeXaHi3M, 3a JOTIOMOTOI0
SAKOTO MOXKE BiOyBaTHCs €(EKTHBHA KOMYHIKALlisD)
[3,c. 139]:

She [Diana] was busy trying to be a good wife, for
a while anyway, so time spent together in Yorkshire
was what she thought of as good-will in the bank. She
was waiting for a suitable moment to tell Johnathan
that not only had she been booked for a three-day
session, shooting evening gowns and furs for the
all-important September issue of Style, the biggest
issue in the year, where advertisers spent more money
than all the others put together, but she’d been asked
to go to Paris in January to shoot the collections
[16, c. 233-234].

TBopu, HamucaHi XKiHKaMH, BIJIPI3HSIOTHCS PO3-
MAITICTIO JKaHPIiB: COIIAIbHO-TICUXOJIOTIYHUN POMaH,
icropiorpadiuauii MetapoMaH [ 1] (MUHYIIE O)KHBA€E B
TENepiNTHbOMY; BiZIOYBA€EThCSI MOHTX JOKYMEHTIB,
JIUCTIB; PEANBHICTh TEPEILUTITAEThCS 3 BHMHCIIOM),
KPOCKYJBTYPHUH poMaH (HasBHICTh EKCIIEPHMEH-
TaJbHUX CTpareriid, MOB’sA3aHUX 13 KYyJIBTYPHUMH
HagOAHHAMHU PI3HUX HAPOMIB y MOCTKOJOHIANBHY
eroxy; MUBaKyBaTe TMOEJTHAHHS CXITHHUX 1 3aXiTHUX
MOTHBIB 32 JIOIOMOTO0 (hparMeHTapHOCTI PO3MOBIIi,
MPOCTOPOBO-YaCOBUX 3CYBIB, YBEICHHS B CIOXKET

riOpuaHUX TEPCOHAXIB); IHTEICKTyaJbHUH pOMaH;
JOKyMEHTAIbHUI POMaH; pOMaH-XpOHIKa; pPOMaH-
Oiorpadis (dakrorpadist 3auBaeThCcs 3 paynbcudika-
€10 JTOKYMEHTIB; MpaBaa HE BiTOKPEMITIOETHCS BifT
BHTaJaHOTO, aJIKE HIXTO HE 3HAE, PO M0 AYMaB i 110
BiJI4yBaB pealbHUH MIEPCOHANK); KPOMAH aHTIIHACHKOT
i7ei» (MmepeoCMUCIICHHS HalliOHAJILHOT 1ICHTUYHOCTI,
IO MOCTAa€ TEKCTOM, 3all03MYCHUM 3 YPOKIB icTopii,
reorpadii, SKUi BTUTIOETBCS y CBIIOMICTh Yy MpoIeci
BIKOBHX TpaHC(hOpMaIiii; 3axOIIeHHS HaTO0aHHIMH
BikTopiaHCBKOI e1moxu; peakilisi Ha MyJIbTHKYJIBTYPHI
BistHEA) [11, c. 121]; poman-menonpama, THOOOBHA
icTopisi. Y LEHTpi yBarum — iHKa, sIKa BUPILIYE SIK
CYCHIJIBHI, TakK 1 BIacHe xiHoui mpoOiemu. Y TBopax
€ pPUCH ITOCTMOJICPHI3MY: KYJIBT HE3aJIeKHOT 0coOuC-
TOCTi, TIOTAT JO TIO3aCBIJOMOTO CBITY, TIO€THAHHS
TIONISIPHUX 1CTHH, TIEPETIETeHHS CTHIIB PO3MOBIi,
MapoIiiHICTh, IPOHIYHICTb, IPUHIUI I'PU, HEBHU3HA-
4eHicThb, (pparmentapuicts [10, c. 267]. «Iloctmo-
JICPHI3M — II€ 11IOCh OLJIbIIIe, aHD)K YUSCh IIPUMXA, KA
YUHUTH TTHOOKUHN 1 TOBTOTPUBAJINN BILTUB HA aKaje-
MidHe ¥ KyJasTypHE KUTTI» [2, ¢. 11].

Kracudni HOpMH TIOBENIHKH CIPHUMAIOTHCS B
HE3BUYHUI c1ocio:

How can this be happening? When ordinary
people are homeless and hungry <...>

Both of them had finally been released from
hospital, Tom invalided out of the army, Laura
returning to school part-time until the spring term.
They were both living in her little flat, while he tried
to come to terms with his new , empty situation and
what he might do: even with the small diamond on her
finger, this could never had happened before the war,
a young couple, unmarried, living together under the
same roof. Tom's parents were shocked and Laura'’s
headmaster was very vocal on the subject [16, c. 66].

YactiHa poMaHy MOKa3ye, MIO MEBHI MOJIl po3-
TOpTaloThCS Ha TN BIHHH. MM TPOCTEKYEMO, SIK
MMICbMCHHMITSI BXWBA€ JiekceMH war («BiitHaY),
soldiers («comnarny), 4 CUTYaTHBHO IOKAa3ye, IO
y KpaiHi HecTada xapyiB, a HaceJeHHs Mo30aBieHe
HeoOxigHoro: When ordinary people are homeless
and hungry.

OpHOpiaHI IMEHHI NMPHUCYIKN PO3KPUBAIOTH CTaH,
y SKOMY ONUHWIHCS TpocTi moau. CIONTy9IHuK and
JIOTIOBHIOE: Y KpaiHi He TiIbkH Oarato 0e3M0MHUX,
BOHH 11I€ i TOJIONYIOTb.

XKinka B XymoxHiii npo3i moyarky XXI cT., 1m0
JIOCITI/PKYEMO B HAIIIM CTATTi, He OOIThCS MOPYUIUTH
yCcTajeHl HOpMH, OYHTY€E TIPOTH YOJIOBIKA, MParHydH
npoctopy. [if xoueTbcs yBaru, skoi Hemae, 3 OOKY
YOJIOBiKa, yCl IUIaHU PYHHYIOTHCS, YOJOBIK TIPO-
najae Jiecb Ha poOOTi, i yKe HaBiTh HE 3JIAETHCH,
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10 BOHA 3aMDXKHS; MTOJIPY’KHE KHUTTS CTAJIO JIJIS HEIO
B’SI3HUIICIO, a YOJIOBIK AyMae, 110 B Hel AeTpecuBHUM
CTaH, Pa/INTh 3BEPHYTHCS JI0 JIiKapsi:

“I know it doesn t make sense to you”, Holly says.
“It doesn't make sense to you because you never
listen. You refuse to hear anything you don't to hear.
I'm tired, Marcus. I'm tired of trying to explain to you
why I'm not happy in this marriage and why I need
some space <...>". It would feel wrong to reach
out to him, to try to comfort him <...>, yet it feels
more wrong and more awkward to stand here doing
nothing [9, c. 385].

JKiHKM B)KHMBAIOTHb CKJIagHl 0araTOKOMIIOHEHTHI
peueHHs. B oJlHOMY pedyeHHI MOXKHA CIIOCTEpIiraTu
PO3KPUTTS KUIBKOX AYMOK. MoBa OUIbIII OIKCOBA,
Oimpmre BXUTO Metadop, €MOIIHHO 3abapBiieHOT
nexcukd. CHHTAKCHYHUN TMOBTOp JUIIE MiKpec-
JI0€ HACTPOI JKIHKU-TepoiHi. PedeHHS MOXyTh
PO3pUBATHUCS, TIEPEXOAYN B CUHKPETUYHI MOJIEIII,
NYHKTYyallis 1[0 He3BUYHA, IPOTE MiJCHIIIOE EKC-
npecuBHicTh: She [Saffron] describes him [Pearce]
as funny. Gentle. Sweet [9, c. 365]. [IpocTexyeThCs
peanicTHYHHUI THI PO3MOBifAi, B ii OCHOBI — oco-
OnuBa QopMa pemnpeseHTallii MIHCHOCTI: KiHKHU-
IMMCbMEHHUI JOIIOMAraroTh YuTadyeBl HaOJIM-
3UTHCS JI0 TIEBHOI €MOXH, SIka KOHCTPYIOETHCS B
XYIOKHBOMY TEKCTi; CTUPAETHCS MeXka MK pealib-
HUM 1 BUTAJaHUM:

She [Eva] picked up the saucepan, walked from
the kitchen into the sitting room and threw the soup
all over her precious chair. She then went upstairs,
into her bedroom and, without removing her clothes
or her shoes, got into bed and stayed there for a year
[15,¢.2].

B oxHOpimHOMY psijli IPUCYIKIB KOXKHE HACTYITHE
JIECIIOBO HAOJIIKYE IO KyJIbMiHAIII1, TOKA3yOUH, 110
JKIHKa 3aMyueHa XaTHIMH OOOB’SI3KaMH, BOHA X04Ye
CIIOKOIO — 1 BOHa caMa ()OopMye HOTO B €KCIICHTPHY-
HUM c1ocio.

[Mepenikoau, MKEPTOBHICTh CHPHUIUMAIOTHCS K
aBTOPCHKA CTPATETis:

<...> she [Laura] couldn't get lost, and besides,
trucks filled with soldiers kept passing her, as if
leading her on her way <...>. She tried not to think
of anything, to save her emotional as well as her
physical energy for Tom, for getting to Tom, for not
failing Tom. She would get there because she must;
there was no alternative.

An animal, a dog or even a cat, ran across her
path; she slammed on her brakes but they didn t work,
the bike slithering wildly on the wet road. She fell
off, climbed back on, battling against tears, against
panic. Keep going, Laura, keep going, it couldn 't be
much further [16, c. 56].

Tak, I'. Baraep 3Beprae yBary Ha Te, IO iCTOpIis
300pakeHa y BUIVISI PO3IOBIMI PO MHUHYJE, Ha T
KO PO3rOPTAIOTHCSI OCHOBHI MOAIi; icTopis mocrae
10M [17]. Po3moBiap mpo coyjatiB Ha BaHTa)XiBKaxX
MICTHUTb JIOJIATKOBE TIOBIIOMJICHHSI PO BOEHHI MO,
JorioMarae 30arHyTH TPYIHOIII TOTO Yacy: TpaH-
CIIOPTHI TIPOOJIEMH, EKOHOMIUHWU cHaa, Mopaib-
Huid 3a”enan. Ilpore Jlaypa HamonernmuBo npsmye
no metu. OpHopiani npucynxu fell off, climbed, sxi
BXHTI B TEKCTI, JIOTIOMArarTh 3pO3yMiTH Oe3ropaj-
HicTh y cutyamii. [Ipulimennuk back Bkazye Ha Te,
10 TePOiHs He 3aHeTajiae TyXoM, ajpke B JIKapHi ii
YeKae KOXaHHM.

BucnoBku i nponosuuii. OTxe, 3’5COBaHO, LIO
OIHOPIIHI MPUCYAKH MOMIUPIOIOTh PEUCHHS, BBOISITD
JIONATKOBUM eJIeMeHT IMi3HaHHg 00’exra. [lucbmeH-
HUIII-KIHKHA TIOCITYTOBYIOTBCS OJHOPITHUMH TIPHCYII-
KaMH, 00 TepenaBaTd eMOIIHHIK 1 TyIeBHUN cTaH
nepcoHaxiB. [pamaruuHi Ta MyHKTyaIliiiHi Mapkepu
CIOBUIBHIOIOTh a00 MPHUCKOPIOIOTH TEMII PO3IOBiIi.
JocnikeHHsT TBOPYOCTI aBTOPIB-KIHOK JIUILE PO3-
royvari B MOBO3HABYIH Ta JIiTepaTypO3HaBUIH LapHH,
TOMY III¢ HE HampalboBaHO HEOOXiTHOI METOMOJIOTI]
JUTST OCMUCIICHHS TaHOTO (peHOMEHY. Y TEepCIEKTHBI
HONANBIIOTO JOCHIDKECHHA BHUOAECTHCI HEOOXITHAM
3MIMCHUTH J€TANbHUI aHalli3 PeUYeHb 3 OJHOPIIHUMU
MIPUCYIKAaMH B Xy[AOXKHIN JKIHOUiN Mpo3i Ha OCHOBI
CTPYKTYPHO-CEMaHTUYHOTO Ta (PYHKIIIHOTO ITiAXOIiB.
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Dzyadyk Yu. I. PHENOMENON OF HOMOGENEITY OF PREDICATES
IN WOMEN’S FICTION OF THE EARLY XXI** CENTURY

Postmodernism as a new trend in philosophy and art replaced modernism with its social rebellion and
concentration on inner world of an individual. This process went on in literature, too. Postmodernism as
a trend in literature was a synthesis of phenomena that occurred both in fiction and philosophical views. A
new trend changed the relations between the elitist stories and stories about ordinary people. Science fiction,
detective and adventure stories, intrigues, sentimental stories, household themes prevail in literary works.
The article describes the features that separate postmodernism from modernism: pluralism, fragmentation,
cult of independent personality, uncertainty, irony, art in the form of a game without rules, perception of life
as a chaotic accumulation of tendencies and views. Postmodernist sentiments can be found in disappointment
in values that have been promoted, beliefs in the victory of wisdom and the unlimited possibilities of human
potential. The post-structuralist, deconstructive ideas of French philosophers contributed to the creation of new
trend in the British literature. English postmodernism was based on the national literary tradition. Women's
novels started a new era. Novels written by women show the world how they see it. We can see a woman and
her environment: family, friends, society in the centre of the novels. The paper focuses on the emotional state
of heroines based on the lexical and syntactic means used in the sentence structure by the authors. Expanding
horizons of the story and its openness is a deliberate strategy that writers use to allow the reader to add his
own ideas at the end of novels. The homogeneous verbal and nominative predicates are selected and described.
Syncretic models are highlighted in the research. Sentences with multicomponent series of homogeneous
predicates of mixed types are analyzed, the essence of grammatical markers that balance, enrich and express
the structure, semantics and stylistics of the text are outlined in the article. Warfare, family problems, historical
events become the background on which the main actions of the literary works are depicted; homogeneous
predicates fill narration with emotionality and expressiveness.

Key words: postmodernism, syncretic model, repetition, gender, conjunction, multicomponent sentence,
structure.
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